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 THE MUSICAL TIMES.-MARcH I, 188o. 135
 REVIEWS.

 Denkmadler der Tonkunst.
 The Oratorios of Carissimi. Edited by F. Chrysander.

 Vol. I., containing Latin Oratorios.
 The Works of Corelli. Edited by J. Joachim. Vol. I.,

 forty-eight Violin Sonatas.
 The Works of Couperin. Edited by J. Brahms. Vol. I.,

 pii~ces pour le Clavecin.
 [Novello, Ewer and Co.]

 PERHAPS the most encouraging feature in the musical
 activity of the present epoch is the vast extent covered by
 the workers in the art. Whilst some are busily engaged in
 discovering fresh points of departure, others evince equal
 zeal in reopening the treasures buried beneath the accumu-
 lated weight of centuries. If attention were exclusively
 devoted to either branch of artistic enterprise, there would
 be ample ground for anxiety; but so long as the movement
 towards increased intellectuality goes hand in hand with
 enlightened veneration for the past, it is possible to main-
 tain a feeling of complacency towards the harmonious
 influences thus labouring simultaneously in the cause of
 true progress. Among those who have devoted their lives
 to the task of rehabilitating the masters of former ages
 with the glory which should be their due, Dr. Friedrich
 Chrysander holds a foremost place. His fervid admiration
 of Handel, and the splendid monument he is raising in the
 German Society's edition of Handel's works, of which he
 is the editor, are sufficiently well known to musicians. It
 is equally understood that his sympathies extend back-
 wards rather than forwards from the time of the Saxon
 composer, and hence we may consider the publication of
 the volumes named above as a labour of love to a musi-
 cian so conservative in his tendencies. As regards the
 first in the order named, Dr. Chrysander merits hearty
 thanks for directing attention to the works of one who
 certainly should not live only in the estimation of the few
 possessing extensive musical libraries. Giacomo Carissimi
 flourished nearly a century prior to Handel and Bach, but
 much of his music would be found effective in the concert-
 room even at the present day. It is lamentable that an
 immense quantity was destroyed at the period of the Jesuit
 persecutions, but enough remains in the Bibliotheque
 Nationale at Paris, in the library of Christ Church, Oxford,
 and elsewhere, to enable us to estimate the genius of
 Carissimi at its correct value. It will be remembered that
 the oratorio, "' Jonas," was revived by Mr. Henry Leslie
 some years ago, but the event created no interest out-
 side a narrow circle of musicians. The present volume con-
 tains four Latin oratorios, namely, " Jephte," "Judicium
 Salomonis," "Jonas," and " Baltazar." These works are
 similar in structure, though differing somewhat in points
 of detail. The narrative is allotted to a solo voice in each,
 while the dramatis personce speak by means of the remain-
 ing soloists and the chorus. The accompaniments are
 never in more than four parts, and in the "Jephte " consist
 of a simple unfigured bass or .coutinuo. The choral
 portions are extremely simple in structure, though in
 "Jonas " a double choir is employed, at first antiphonally
 and afterwards in eight real parts. The solos are written
 in a kind of semi-rhythmical recitative, and it is here that
 the genius of Carissimi is most fully displayed. So far
 from being dry and monotonous, these recitatives are
 remarkable for their dramatic feeling and appropriateness
 to the text, as well as for the essentially modern character
 of the harmonic progressions. This yearning towards true
 expression was a novel feature in sixteenth century music,
 and herein Carissimi showed himself an Italian of the
 Italians, leaving behind mere scientific pedantry, and indi-
 cating the more noble mission and power of the art as a
 means of portraying the various shades of emotion. But
 it must not be inferred from these remarks that the
 choruses in these oratorios are deficient in beauty or force.
 As an instance of the breadth and dignity to which the
 composer could attain, mention may be made of the final
 chorus in "Jephte," " Plorate filii, Israel," which Handel
 has adopted as the basis of his "Hear, Jacob's God," in
 " Samson." The closing number of " Jonas," "Pecca-
 vimus, Domine," is also very massive in effect. It is surely
 not unreasonable to assume that either the Bach Choir or

 the Cambridge University Musical Society will at no
 distant date indulge musicians with a hearing of one of
 Carissimi's sacred works. Their simplicity and brevity
 are qualities which should plead strongly in their favour.

 Of the claims of Arcangelo Corelli it would be a work of
 supererogation to speak at length. Violinists recognise in
 him one who materially advanced the importance and
 capabilities of their instrument, while musicians in general
 admire the elegance of his style and the mingled purity
 and dignity of his melody. The present volume contains
 four sets of twelve sonatas for strings, of which the original
 titles are as follows: " Sonate da Chiesa a tre, due Violini e
 Violone, o Arcileuto, col Basso per 1' Organo, Opera Prima,
 in Roma 1683." " Sonate da Camera a tre, due Violini e
 Violone, o Cembalo, Opera Seconda, in Roma 1685."
 " Sonate da Chiesa a tre, due Violini e Violone, o Arcileuto,
 col Basso per 1' Organo, Opera Terza, in Modena 1689."
 " Sonate da Camera a tre, due Violini e Violone, o Cembalo,
 Opera Quarta, in Bologna 1694." Each sonata, whether
 for church or chamber, consists of three or four movements.
 In the chamber works the old dance forms are used, but in
 the so-called church sonatas the movements are more
 freely developed, and the resources of counterpoint brought
 into play. On the whole, therefore, these last are more
 interesting, and the introduction of one or more of them,
 say at the Monday Popular Concerts, would be deemed by
 many a commendable departure from the ordinary groove.
 There remains another set of twelve sonatas for violin,
 17oo, and these, with the concerti grossi, 1712, will doubt-
 less form the second volume of Herr Joachim's edition.

 Francois Couperin was born in 1668, fifteen years later
 than Corelli, and died in 1733, twenty years after the
 Italian master. As Corelli devoted himself chiefly to the
 violin, so Couperin is to be held in remembrance for his
 contributions to the clavecin. The two composers may
 therefore stand side by side in the temple of fame. The
 influence of Couperin may be very distinctly traced in
 many of the dance movements which are to be found in
 the suites for clavichord of J. S. Bach, both as regards the
 rhythm and the embellishments. According to Fdtis,
 however, his sobriquet " le grand" was given to him by
 reason of his superior skill as an organist; but he never
 published any compositions for the organ. There are four
 books of suites for clavecin, of which two are included in
 the volume before us. The first book contains five, and
 the second seven, suites or " ordres," as they are entitled
 by the composer. No drawing-room piano music of the
 present day ever received more fantastic or unmeaning
 titles than those given by Couperin to the several move-
 ments of these works. This throws some light on the
 taste of the Parisian public in the early part of the
 eighteenth century. At the end of this volume Herr
 Brahms has wisely afforded an explanation of the various
 ornaments or " agrdments" with which the music of
 Couperin abounds. The gratitude of musicians is due to
 Dr. Chrysander for the publication of these " Memorials,"
 and the progress of the series will be watched with
 interest.

 Ode to the North-East Wind. Poetry by the Rev.
 Charles Kingsley. The Music composed for Chorus and
 Orchestra by Alice Mary Smith (Mrs. Meadows White).

 [Novello, Ewer and Co.]
 CANTATAS graceful and musicianlike, but with no claim

 beyond a passing mark of recognition, are so plentiful in
 the present day that it is quite refreshing to have a com-
 position of this class brought before our notice so replete
 with true poetical feeling, and so artistically and appropri-
 ately treated throughout as to earn a name for its composer,
 even had this honour not been already gained by previous
 works. In this case, however, we have only to record that
 the well-known creative talent of an artist, whom we still
 delight to call Alice Mary Smith, has been displayed to
 more than usual advantage in the Cantata before us; for,
 although simply constructed, it cannot but win its way to
 a high position, both by the beauty of its themes and the
 perfection of its workmanship. The opening chorus, in E
 minor and major, effectively prepares the hearer for the
 character of the work, the " Wild North-Easter" being
 well represented in the commencement by the minor
 subject, and the charming phrase in the major forming a
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 good contrast, to the words "Tired we are of summer."
 In the second chorus, which begins unaccompanied, we
 have a most striking change of key, and some figures in
 the accompaniment which are most fancifully woven in
 with the voice parts. The Hunting Chorus, No. 3, is a
 characteristic and highly attractive piece for male voices
 only. A version of this chorus for mixed voices is given
 in an Appendix, "to meet the requirements of Choirs," it
 is said; but as we believe that the " requirements" of the
 composer should be the primary consideration in the selec-
 tion of music, we sincerely hope that this number will be
 sung, in any performance of the work, as it was originally
 written. No. 4, " Let the luscious south wind," is re-
 markable for an obstinate syncopated accompaniment, and
 some highly effective changes of key, the varying character
 of the themes colouring the words with a fidelity which
 shows that the text has been well studied by the composer
 throughout. In the final chorus, "But the black North-
 Easter," the key of E minor (which is appropriately used
 whenever the subject of the Ode is addressed) contrasts
 well with the preceding number, and ends the piece with
 excellent effect. We can well imagine that the instrumen-
 tation of this Cantata will be absolutely necessary to realise
 fully the intentions of the composer; but even with the
 pianoforte arrangement, private as well as public choirs
 will assuredly thank us for drawing their attention to a
 work which cannot fail to please professional as well as
 non-professional listeners.

 The Diatonic and Chromatic Scales in various forms
 calculated to promote Technical Execution. Compiled for
 the use of Pianoforte Students, by Arthur O'Leary.

 [Novello, Ewer and Co.]
 IT is difficult to say anything absolutely new upon the

 subject of the scales, but Mr. O'Leary has at least put the
 result of his practical experience into so clear and concise
 a form that we cordially commend his Preface to the
 attention of diligent and earnest pianoforte students.
 "With all its wondrous and beautiful anatomical struc-
 ture," he truly says, "the human hand is not naturally
 formed for the pianoforte keyboard; but the inequality of
 the several fingers may be adjusted to a great extent, if
 not entirely, by a judicious course of mechanical training,
 that by ceaseless care may overcome natal deficiencies
 and institute a second nature." The many who believe
 that they can play without training the hand cannot be
 told the above truths too often; and if only those who
 acted upon these directions were to exhibit their acquire-
 ments before listeners, we should assuredly have better-
 even if we had fewer-pianists. The various forms of
 scale passages, both diatonic and chromatic, are given in
 this work, most carefully fingered throughout, the use of
 the third finger on the black keys in octave passages
 (especially in legato playing) being, we are glad to see,
 strongly recommended. One very important feature in
 Mr. O'Leary's arrangement of the scales deserves notice.
 He has coupled the tonic major with its tonic minor, and
 advises that they should be practised in hairs; " the ear,"
 he says, "is by this means trained to distinguish and
 associate, to separate and identify, the two forms of one
 and the same key, and to escape the confusion, injurious
 to players as much as to composers, of the two keys with
 the same signature." After the opinions upon the subject
 so often advanced in this journal, it is needless to say how
 cordially we agree with these remarks; and we have only
 to express a hope that Mr. O'Leary's work may inaugurate
 a reform so long pleaded for by all who have the courage
 to battle with the many old-world notions which still im-
 pede the study of the art.

 A Dictionary of Music and Musicians (A.D. 1450-I88O.)
 By eminent writers, English and Foreign. With illustra-
 tions and woodcuts. Edited by George Grove, D.C.L.
 Part IX. [Macmillan and Co.]

 WE have only space to notice occasionally the progress
 of this interesting work, which has thoroughly fulfilled the
 high expectations of its worth raised by the list of contribu-
 tors and the name of its conscientious and zealous editor.
 The part before us contains some able articles by able
 hands; but the interest undoubtedly centres in the
 masterly essay upon Mendelssohn by Mr. Grove (which

 was commenced in the last part), a paper reflecting the
 utmost credit upon the author, not only for the admirable
 manner in which he has accumulated a valuable mass of
 facts in connection with the composer's works, but for the
 assiduity with which he has collected opinions on his
 pianoforte-playing from the many eminent living musicians
 who have heard him, and also for numberless anecdotes
 relating to his artistic life, both in Germany and England,
 which have never before appeared in print. Another impor-
 tant feature in this article is the publication of the opening
 of the first movement of a Symphony which was found
 amongst the loose papers of Mendelssohn, belonging to

 his daughter, Mrs. Victor Benecke,-and is printed by her permission. The MS. is in full score, and has been com-
 pressed for the occasion by Mr. Franklin Taylor, so as
 accurately to represent the original. There are also a few
 bars evidently intended for the commencement of the slow
 movement. We may also mention that the letter written
 by Mendelssohn as a testimonial for Sterndale Bennett,
 when he became a candidate for the musical professorship
 at Edinburgh, is here given; and as Mr. Grove tells us that
 it has never been before published " in any permanent
 form," many will peruse it for the first time. As the spon-
 taneous tribute of a German to an English artist it is well
 worthy of preservation.

 The Musical Directory, Annual, and Almanack for 188o.
 [Rudall, Carte and Co.]

 THE issue of this Directory for the present year contains
 one very marked improvement. We have always found it
 difficult in former numbers to discover the address of any
 professor not living in the metropolis, unless we first knew
 in what town he resided. The names of country professors
 are, however, now arranged alphabetically, as well as
 under the headings of the towns, as before; so that there
 is one list for London, and another for the rest of Great
 Britain. We have lighted upon some wrong addresses,
 and a notice upon the decease of Mr. James Howell, the
 contrabassist, quoted from this journal, is said to be from
 the Times, but on the whole the work is carefully edited,
 and many former errors have been corrected. It would be
 good if professors themselves would help in the compilation
 of this Directory, for we know how the hands of an editor
 are fettered when addresses are not forwarded, or held back
 until the last moment. As this is, no doubt, the principal
 reason why the work appears so late as in the month of
 February, we trust that next year the causes for delay may
 be, at least partially, removed.

 Reeves's Musical Directory for i88o. [W. Reeves.l
 WE called attention to the excellent manner in which

 this Directory is arranged on its first appearance last year;
 and as the same plan is pursued in the present issue, we
 have little to add to our former notice. It is clearly and
 legibly printed; but the objectionable method of mixing up
 some of the advertisements with the general matter of the
 work, which we before pointed out, has not been remedied
 We may mention, too, as completeness and accuracy
 should be the leading features in a book of reference, that
 the addresses of professors so well known as Mr. W. H.
 Holmes, the pianist, Mr. J. T. Willy, the violinist, Mr. F.
 R. Cox, singing-master at the Royal Academy of Music,
 and some others, are omitted; and that the residence of a
 professor who has recently removed is printed correctly,
 whilst the address of his wife-also a professor-is given
 at the former house. There is so much to commend in this
 book that we should be glad to see it made as perfect as
 possible.

 Homeward. Four-part Song. The Poetry by H. Mac-
 dowall. Composed by Henry Leslie.

 [Novello, Ewer and Co.]
 THIS part-song the composer tells us was written by him

 expressly for the " Glasgow Select Choir," and the admirers
 of the refined and melodious specimens of unpretending
 choral music he has composed during his long public
 career will therefore be glad that he gave his London
 audience an opportunity of hearing it sung by the choir
 which he called into existence, and over which he has for
 so many years presided. The theme is simple in the
 extreme; but, although there is no attempt at a display ot

This content downloaded from 194.47.65.106 on Tue, 21 Jun 2016 10:30:10 UTC
All use subject to http://about.jstor.org/terms


	Contents
	p. 135
	p. 136

	Issue Table of Contents
	The Musical Times and Singing Class Circular, Vol. 21, No. 445 (Mar. 1, 1880) pp. 105-152
	Front Matter [pp. 105-112]
	The Opera [pp. 113-115]
	Claudio Monteverde. His Life, Work, and Influence [pp. 115-118]
	The Great Composers, Sketched by Themselves. No. VI. Mendelssohn (Continued) [pp. 118-121]
	Father Smith's Organ in St. Paul's Cathedral [pp. 121-122]
	Occasional Notes [pp. 122-123]
	Mr. Kuhe's Brighton Festival [pp. 123-124]
	Her Majesty's Theatre [pp. 124-125]
	Crystal Palace [pp. 125]
	Monday Popular Concerts [pp. 125-126]
	Philharmonic Society [pp. 126]
	Mr. Henry Leslie's Choir [pp. 126+131]
	Pieces with Sacred Words
	There Is a Green Hill Far Away. Anthem for Four Voices [pp. 127-130]

	Dr. Hans von Bülow's Pianoforte Recital
[pp. 131]
	The Royal Normal College and Academy of Music for the Blind [pp. 131]
	Miscellaneous Concerts, Intelligence, &c. [pp. 131-134]
	Reviews
	Review: untitled [pp. 135]
	Review: untitled [pp. 135-136]
	Review: untitled [pp. 136]
	Review: untitled [pp. 136]
	Review: untitled [pp. 136]
	Review: untitled [pp. 136]
	Review: untitled [pp. 136-137]
	Review: untitled [pp. 137]
	Review: untitled [pp. 137]
	Review: untitled [pp. 137]
	Review: untitled [pp. 137]

	Foreign Notes [pp. 137-138]
	Correspondence
	Dr. Day's Theory of Harmony [pp. 138-139]
	English Version of the Text of "Elijah" [pp. 139-140]
	Mozart's "Twelfth Mass" [pp. 140]
	The Cambridge Examination [pp. 140]
	The Wagner Controversy [pp. 140]

	Brief Summary of Country News [pp. 140-143]
	Obituary [pp. 143]
	Back Matter [pp. 144-152]



